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y visit to the temples in Pondicherry this time
was  a  uniquely  enriching  experience.  I  was
mesmerised  by  the  art  and  aesthetics  sur‐

rounding these grand structures—it naturally brought to
mind the mastery of the Sistine Chapel and Renaissance
artists like Michelangelo.

While I am not an art expert who can measure exact
proportions, studying art and aesthetics gave me a deep
appreciation for the craftsmanship here, allowing me to
draw  fascinating  parallels  with  European  art  move‐
ments.  The narrative sculptures adorning the exterior

and interior walls, alongside the vibrant ceiling paint‐
ings, tell stories with a grandeur rivalling Western mas‐
terpieces.

Architecturally, it was intriguing to compare the post-
and-lintel  framework  with  the  Greek  Pantheon—here,
the  pillars  are  square  rather  than  round,  featuring
simple,  elegant capitals without classical  pediments.  I
experienced this  sacred space not  just  spiritually  and
physically, but also through its psychological and soci‐
ological influence. It was truly a wonderful experience.

The majestic Rajagopuram of the Sri Kalatheeswarar Temple in Puducherry,
towering over Mission Street with intricate tiers of sculpted deities.

The vibrant Vimana above the sanctum sanctorum and the processional
wooden cart bearing the Tamil inscription of the Sri Kalatheeswarar and
Varadaraja Perumal Devasthanam.
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On the temple ceiling: this painted panel is on the ceiling of the temple, one of the vivid narrative panels illustrating divine themes against cerulean and deep
magenta palettes.

E C H O E S  O F  T H E  S I S T I N E  C H A P E L

Detailed ceiling murals featuring Lord Nataraja, surrounded by
lotus panels and sacred geometric motifs.

“ The narrative sculptures and vibrant ceiling
paintings tell stories with a grandeur rivalling
Western masterpieces.”

I experienced this sacred space not just spiritually
and physically, but also through its psychological
and sociological influence.
D R .  R A J E E V  K U M A R

U - T A L K A R T  &  C U LT U R E
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